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1.1.

I.le.m; AUCHUIIJIMHBI:
ITOJIOXKCHUAMUA

1. llosgicHuTEILHAA 3aNIHCKA

eab v 3a1a49u AU CIHUTLTAHBI

O3HAKOMUTL CTYACHTOB C HanOojee BaXKHBIMU
COBpeMCHHOﬁ JJUHIBOCTUIIMCTUKHM Ha MaTepualc aHTJIMACKOTO SI3BIKa H

IIOHATUAMU

u

CIOCOOCTBOBATh MOBBIIICHUIO PEUYEBOM KYJIbTYpPbI OyIyIIUX MEPEBOJIUKOB, UX CTHIUCTUYECKON
KOMIIETEHIIMY KaK BaKHOI COCTaBIIAIONIEH 0OIEN A3BIKOBOI KOMIIETEHIMH.

3agauyu AMCHUILIMHBIL;

® IPEICTaBUTh B CHCTEMAaTU3UPOBAHHOM BUJE 3HAHMS O CTHIIMCTHYECKHUX
CPEJICTBaX sI3bIKa Ha BCEX €r0 YPOBHAX: (POHETUYECKOM,
MOP(OJIOTHUECKOM, JIEKCHYECKOM, CHHTAKCUYECKOM U B LIEJIOM TEKCTE;

® O3HAaKOMHTH CTYACHTOB C ()YHKIIMOHAIHLHBIMHU CTUJISIMUA QHTJIIMACKOTO SI3bIKA U MIX
XapaKTepHbIMU OCOOEHHOCTSIMU U BbIpa0OTaTh YMEHHE PAa3/In4aTh
(GyHKIMOHATBHBIE CTHIIN;

® TIPUBHUTH HAaBBIKK OOOCHOBAHHOTO M aJIEKBaTHOT'O BbIOOpa
CTHJINCTUYECKUX CPEJICTB U CHHOHUMUYECKUX BapUAHTOB.

1.2. ®opMupyemMble KOMIIETEHIIMH M IJIAHUPYEMble pe3yJIbTaTbl 00y4eHus!

JlMcuuIuinHa HanpasiieHa Ha ()OPMUPOBaHME Y BHIMYCKHUKA CJIeIYIOIIHX KOMIeTeHIUH 1

PE3yJIbTaTOB O0yUCHUSI:

[1K-1 Cnocoben
NPUMEHSTH MOJTyYSHHBIE
3HaHUS B 00JacTH
TEOPHH U HCTOPUHU
OCHOBHOT'O M3y4aeMOT0
SI3bIKa (SI3BIKOB) U
JUTEPATYPHI
(JtuTepatyp), Teopun
KOMMYHHKAIHH,
(HUITOTIOTHYECKOTO
aHanm3a u
UHTEPIPETAINU TEKCTa B
COOCTBEHHOW Hay4HO-
UCCIIeIOBATEIHCKON
JeSITeIbHOCTH

[1K-1.2 Cniocoben npuMeHsTh
3HaHHUE MPodeCcCHOHATBLHBIX

TCPMHUHOB, KOHI.[GHL[PIﬁ, HAayYHBIX

napajurM B COOCTBEHHOMH
Hay4YHO-UCCIIEN0BATEIbCKON
JESATEIIBHOCTH

3HATh:
* CTaHJapTHBIE METOJIUKH U
JEHCTBYIONINE HOPMATHBBI O
HAIMCAHHIO TEKCTOB
Pa3IMYHBIX )KAHPOB;

* PUHIMIIBI TOBEPXHOCTHON
U rI1yO0KOM 10paboTKU U
nepepaboTKH Pa3IuIHBIX
TUTIOB TEKCTOB;

Ymers:

* aJICKBaTHO
UHTEPIPETUPOBATD
HOPMATUBHBIC U
METOJIUYECKUE TOKYMEHTHI;

* MHCATh TEKCTHI PAITUYHBIX
YKAHPOB I10 T1abJI0HaM 1
o0pa3siawm;

Baanern: ymeHuem
MPUMEHSTH BEIOPAHHYO
METOJIMKY HCCIIEZIOBAHUS B
CcOOCTBEHHOM
HUCCIIEI0BATENbCKON
JESITEIILHOCTH.

* CIIPaBOYHBIMH U UHTEPHET-
pecypcami, coep KaiuMu
CBEJICHUS O CTaHIapPTHBIX
METOJIMKAaX ¥ HOPMATHUBaX
HaAIMCaHUs TEKCTOB
pa3IMYHBIX )KAHPOB;

I1K-1.2 YmeeT BoIOUpaTh

3HaTh: NPUHIMILI HAYYHOU




HanboJiee MPOTYKTUBHYIO
HCCIIEeIOBATENbCKYIO CTPATETHIO,
METOAO0JOTUYECKYIO 0azy,
TEPMHUHOJIOTHYECKUN anmapar Jss
JOCTUXCHUS IOCTaBJIICHHON e

apryMeHTAIIHH.
CPaBHHUTEIHHYIO TUIIOJIOTHIO
KAHPOB U CTHUJIEH
CIEIUANIbHBIX U
XYJI0’)K€CTBEHHBIX TEKCTOB IS
PYCCKOTO ¥ U3y4aeMOTo
WHOCTPAHHOTO S3BIKOB;
Ymern:

* OCO3HAHHO KOHTPOJMPOBATH
YpOBEHB JOPAOOTKH H
nepepaboTKH TEKCTa;

* CXaTO MEPEBOIUTH
CIICIIHAITEHBIC 1
XYJI0’K€CTBEHHBIC TEKCTHI,
Baanerb: cnocoOHOCTBIO
dbopMyIUpOBaTh OCHOBHBIE
TIOJIO’KECHUS U BBIBO/IBI
HAYYHOTO UCCIICIOBAHUSI.

[TIK-1.3 Criocoben npeacTaBisTh
pe3yNbTaThl COOCTBEHHOM
HAay4YHO-UCCIIE0BATEIbCKON
NESTENIbHOCTH C IPUMEHEHHUEM
HaBBIKOB OPaTOPCKOTO UCKYCCTBA

3HATL:

OCHOBHEIC TPaKTOBKH
MMOHATHS CTHJIS B
OTE€YCCTBEHHOM u
3apyOeKHON
JIUHTBOCTUIIMCTHUKE,

YMmeTn:

o HpaBI/IJIBHO HpI/IMeHSITL

HOPMBI (DYHKIIMOHAIBHBIX
CTHJIeH B COOCTBEHHOM
MUCbMEHHOW U YCTHOU peYH;
paboTath ¢ yuebHoil u
Hay4YHOU JIUTEPATypOH,
MPABUIILHO O()OPMIISITE CHOCKH
u oubmmorpaduueckuit
CIIHCOK.

BaageTrs: HaBbIKaMU MOUCKA,
pedepupoBanus u
KPUTHUECKOT 0 aHaJIn3a
y4eOHOI 1 HayYHOH
JUTEPATYPHI.

* CIPaBOYHBIMH U UHTEPHET-
pecypcami, coiepKaluMu
CBEJICHUS O PeIaKTUPOBAHUH,
KOppeKType, pedepupoBanumy,
KOMMEHTHUPOBAHUH,
HH()OPMAITMOHHO-CJIOBAPHOM
OIKCAaHUU TEKCTOB;

[1K-3 Cnocoben
CO311aBaTh U
penaKTHpOBaTh
UH(POPMALMOHHBIE

pecypchl

I1K-3.1 Brnageet HaBBIKAMU
MOJITOTOBKY HAYYHBIX 0030pOB,
aQHHOTAIUH, COCTaBJICHUS
pedepaToB u Oudarorpaduii mo
TEMaTHKE TMPOBOIUMBIX
UCCJIEI0BAHUM, IPUEMAMHU
OoubMorpadMIecKoro ONMMCaHus;
3HaHHE OCHOBHBIX
OoubmorpadIeCKMX HCTOYHUKOB
Y TIOUCKOBBIX CUCTEM

3HATh: )KaHPOBO-CTUIICBHIC
TpeboBaHUs K 0POPMIICHHUIO,
00paboTke u 10paboTKe
Pa3IMYHBIX THIIOB TEKCTOB;

YMmertb: popmynupoBaTh
OCHOBHBIE TTOJIOXKEHHS
HAy4HOT'O HCCIICAOBAHUS TIPH
COCTaBJICHUU 0030pOB,
aHHOTAaIMH, pedeparos.




Baagers: npuHIMIamMu
oTrbopa MaTepuaiia npu
MMOJATOTOBKE aHHOTAIIUH,
Hay4YHBIX 0030pOB,
cocTtaieHus pedepaTos u
oubnmorpaduii.
TEXHUKaMH CXKATHSA,
opabOTKH U epepaboTKH
TEKCTOB;

[1K-3.2 Bnageet HaBbIKaMu
cocTaBieHus1 onbmuorpadwuii u
oubrorpadguuecKux OmucaHmi
10 TeMaTUKe MPOBOAUMBIX
HCCIIEIOBAHUI

3HATh: OCHOBHEBIE JIEKCUKO-
rpaMMaTHYeCKHUE
COOTBETCTBHUS U HanOOIIee
pacripocTpaHeHHBIC
KOJUTOKAIH, YIUTHIBACMbIS

IIpU [IepeBo/ie, aHHOTUPOBAHUU
U pedeprupoBaHUH
CHEIHAIbHBIX TEKCTOB.
YMeTh: OCyLIECTBIIATh ITOUCK
oubnuorpadun mo Teme
UCCJIEI0BAHMS, COCTABIISATD
oubmuorpaduueckuii 0030p
HAy4HOU JIUTEPATYPBL.
[IpoBoUTH BCEOOBEMITIONITUI
CTWJINCTUYECKHUI aHAIU3
AHTJIOSI3BIYHOTO TEKCTa,
MPUHAIJISKAIIETO K JII000MY
(GYHKIIMOHATILHOMY CTHITIO,
Baaners: npaBuiiamu
odopmIIeHUS
oubnuorpaduyeckux
CBEJICHU.

TEXHUKaMH pabOThI CO
CHeIUabHBIMU CJIOBAPSMH,
CIIPAaBOYHUKAMU U UHTEPHET
pecypcamu

1.3. MecTo AMCHHMILVINHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

Kypc «lIpaktnueckas CTHJINCTUKA OCHOBHOTO MHOCTPAHHOIO f3bIKa (QHTJIMHCKUN)»
BXOJWT B BapHaTHBHYIO 4YacTh Yy4eOHOTO TIUIaHAa IO HampaBlieHWIO moAarotoBku 45.03.01
«Duyonorus» M SABISETCS KypcoM IO BbIOOpy. JlaHHAs AMCHUIUIMHA YHUTaeTCs B 7-M U 8-M
ceMecTpax uYeTBepToro Kypca. /s yCHEIIHOTO OCBOEHHS MaTepuana CTyIEHT MJOJKEH
ONMUPATHCSI HAa 3HAHMS, YMEHUS U HaBBIKU, NIOJyYeHHbIE B paMKax KypcoB "lIpakTuueckuit Kypc
MEePBOTO MHOCTPAHHOTO SI3bIKa (AHTIMHCKMIA), "AHanu3 u uHTEeprpeTanus Ttekcta. Y. 1 u 2",
"[IpakTUKyM MO KyJbType PEUueBOro OOIICHHS MEPBOTO MHOCTPAHHOTO SI3bIKa (AHMVIMKACKHIA)",
"Uctopust murepaTypbl cTpaH OCHOBHOTO si3bika (BemukoOpuranus)", "Hcrtopus murepaTypbl
cTpaH ocHOBHOro s3pika (CIIA)", a Taxke B mpolecce U3ydyeHUs HayyHOW JUTepaTypsl IIpH
MOJIFOTOBKE K Pa3IMYHbIM TEOPETUUECKUM KypcaM U MPU HAIMCAaHUU KypCOBBIX padoT.

Kypc Hanpasnen Ha yrioyOneHue 3HaHUN U yCOBEPILIEHCTBOBAaHNE YMEHHUN U HABBIKOB CTY/IEHTOB
B cdepe MPaKTUUYECKOW CTUIUCTHUKUA W Ha MPAKTUYECKYIO IMOMOUIb B TMOATOTOBKE K claye
rOCyJapCTBEHHOTO 9K3aMEHAa M HAITMCAHUIO BBIITYCKHON KBATH(UKALIMOHHON pabOTHI.

OO0masi Tpy10€eMKOCTh OCBOCHHUSI IUCLUIUIMHBI COCTaBISIET 5 3. €., 180 yacos.
[IporpaMmMoli  TUCHMIUIMHBI  TPEIYCMOTPEHBI  mpakTudyeckue 3ansatus (116
camocTosTenpHas padora ctyneHTa (46 gacos)? koHTpoib (184.).

4acoB),




2. CTpyKTYypa IHCHUNIHHBI

Cmpykmypa oucuyuniunsl 01a 04HOU hopmbl 00yueHus

Bunbl yaeOHOI 1eTeTbHOCTH, BKITFOYAS
No HaumenoBanue paszzaena CaMOCTOSITENIbHYIO PabOTy CTYJIEHTOB (B
n/_n (popMyITUPOBKH U3yUYaEMbIX qacax
BOTPOCOR) J JP | 113 CPC Kontpo Bceero
b
1 2 4 5 6 7 8
1 Beenenue. Ilpenmer, uenu u 4 4. 8 u. 6 u. 18 u.
3a/la4yl CTUJIMCTUKH, €€
KOHIIENTYaJIbHbIN anmapar
2 OYHKIMOHAIbHBIE CTUIIN 4y, 8 u. 6 4. 18 4.
AHTJIMHCKOTO SI3bIKA
3 | ®onernyeckue u rpaduyeckue 4 4. 8 u. 6 u. 18 u.
BBIpPa3UTENbHBIE CPEICTBA U
CTHJIUCTHYECKHUE TIPUEMBI
4 Mopdosoruueckne BIpa3uTeIbHbIC 44, 8 u. 6 u. 18 u.
CpeacTBa U
CTHJTUCTHYECKUE TIPUEMBI
5 Crunuctrueckas quddepeHnnanms 4 4, 8 u. 6 u. 18 4.
AHTJIMMCKOM JIEKCUKU
6 Jlexcuueckue u Ppa3eoorHIecKue 44, 849 6 4. 18 94
BbIPa3UTEIIbHBIE CPEJICTBA U
CTHJIMCTHYECKUE TTPUEMBI
7 CTpyKTYpHO-CHUHTaKCUYECKUE 4y, 8 u. 6 u. 18 u.
BBIPa3UTEIbHBIE CPEJICTBA U
CTHJIMCTUYECKUE TPUEMBI
8 TexcT kak 00BEKT CTHIINCTUYECKON 8 u. 244. | 4u. 54 u.
WHTEpIpEeTaIuu
Hroro 36 u. 80u. | 46u. | 18u. 180 u.
3. Copep:xkanue U CUMILINHBI
Haumenoeanue pazoena Cooepircanue
Ne OUCUUNTUHDBL
1 Beeoenue. IIpeomem, yenu u [Ipenmer u 3ana4uu Kypca CTUIIMCTUKA COBPEMEHHOI'O
3a0ayu CmMuIUCmMuKu, ee aHTJIUICKOTO s13b1Ka. COLIMOIIMHTBUCTHUECKHE U
KOHUenmyauibHolil annapam MparMaTH4eCcKue acleKThl CTHIUCTUKU. [loHsTHE
UHAUBUAYAIBHOTO CcTUIIS. [IOHATHS KOAUPOBAHUS U
JIeKoaupoBaHus coooeHus. [onsTre S3pIKOBON HOPMBI
¥ 3HAYUMOT'O OTKJIOHEHHS 0T HOpMBI (foregrounding,
unexpectedregularity/irregularity). [Ipeamer u 3agaun
JIUHTBOCTHJIMCTUKH.
2. DyuKyuonanvHvle cmunu [TpoGiema CTHIIS B aHTJIMHACKOM SI3BIKE.
AH2TUTICKO020 A3bIKA. Juddepenunanbapie MpU3Haky cTriei. Pasnuunble
TOYKH 3peHus Ha kinaccudukanuio crunei. CTuib
XYJI05KECTBEHHOM JTUTEpaTyphl. 3bIK 1033UH, IPO3BI U
napambl [ lyOomumucTruaeckuit CTiiib. ['a3eTHBIN CTHIIB U




ero pasHoBUIHOCTU. CTUIb O(UIIHATBHBIX
JIOKYMEHTOB.
Hayunslii cTib.

3. @Donemuueckue u zpaguueckue
svlpazumesbHble CPeOCmea u
cmuaucmuyecKue npuembl

DOHETUYECKHUE BBIPA3UTENIBHBIE CPEACTBA U
CTHJIMCTUYECKHE MpUeMbl. ['padpuueckue
BBIPA3UTEIbHBIE CPEICTBA U CTHJIMCTUYECKHUE TPUEMBI.
[Tonsitue honocTrUCTUKU. DBGOHUS. AJITUTEpAITUSL.
3ByKkonozapaxanue. Acconanc. Pugpma. Putm.
BsaumopeiictBue 3Byuanus u rpapuku. I'papudeckue
CTUJIUCTUYECKHE CPECTBA: MyHKTYyalus, 0COOCHHOCTH
mpudra, rpapudeckas oopasHocTs. ['padon u ero
Pa3sHOBUIHOCTH.

WNHuBH Ty anbHO-aBTOPCKHUE CIIOBA,
CJIOBOOOPA30BATEIbHBIN IOBTOP

4. Buipazumenwvnsie cpeocmea u
cmunucmuyecKue npuembl
Mopghonocuueckoz2o ypoens

5. Cmunucmuueckasn

oughpepenyuayun anznuiickoi
JIeKCUKU
6.

[TonsiTne HEUTpaILHOTO, OOIIETUTEPATYPHOTO U
o0miepasroBopHoro cioBaps. CrernuanbHas KHIKHAS
JICKCHUKA: TCPMHUHBI, IIO3TU3MBI, apXanu3Mbl U UCTOPHU3MEI,

BapBAPU3MbI U HHOCTPaHHbIE ci0Ba. CnenuanbHas

Pa3roBOpHAst JIGKCUKA: CIICHT, )KaprOHU3MBI,
npohecCHOHATU3MBI, BYJIbTapU3Mbl, TUAIEKTHBIE CIIOBA.
CTUIIMCTUYECKOE HCTIONb30BaHNE KHIUKHOU U

pa3roOBOPHOM JIEKCUKHU

Jlekcuueckue u ¢hpazeonocuueckue
evipasumesbHvle CPeoCmea u
cmuaucmuyecKue npuembl

CrnoBo u ero 3HaueHue. J[eHOTaTUBHbBIE U
KOHHOTATUBHbIE KOMIIOHEHTHI 3HAYEHUSI.
OMoOIMOHaIbHAs, OLEHOYHAs!, IKCIIPECCUBHAS U
CTWJINCTUYECKAs] COCTABJISIOIINE KOHHOTALMH.
VY3yanbHOE U OKKa3MOHAJILHOE 3HaUYEHHUE CIIOBA.
B3aumonencTBus NpsMbIX U IEPEHOCHBIX 3HAUEHUN
cioB. Tpomnbl. Metadopa, Buasl MeTadopsl (Ipoctas u
CJIO)KHAs!, TPAIULIMOHHAsI U OPUTUHAJIbHAS).

OnuuerBopenue. MeToHUMUS U €€ pa3HOBUAHOCTH,
TUIIBI METOHUMHUYECKUX OTHOLEHUH. VpoHus.
AHTOHOMAacHS U ee pazHoBUIHOCTH. [ unepOoa, BUABI
runepOosl. [lepudpasa u ee pa3sHOBUAHOCTH.
OBdemusm, ero pazHoBugHocTu. Chepsl ynoTpediieHus
3B(EMHU3MOB. DIUTET U €ro KilacCuuKaIus.
CpaBuenue. Otanure cpaBHeHUs OT MeTadopbl. Buabl
cpaBHeHUs. OKCIOMOPOH, THIIBI OKCIOMOPOHa.
Kanam0yp kak urpa cioB. VICTOUHUKH UTPBI CIIOB.
3eBrma. KoHBepreHusa CTUIMCTUYECKUX IIPUEMOB.
Crunucruyeckuil noteHuuan Gppazeosornyeckux
eauHuL. CTUIMCTUYECKOE UCIIOIb30BaHUE ITOCIOBULL U
oroBopok. Kpbuiateie BelpaxeHus. AJUIIO3Us U €€
pPa3sHOBUHOCTH.

CmpyKmypHo-cunmaxcuueckue
evipasumesibHvie CPeOCcmea u
cmuaucmuyecKue npuemol

Crunuctrueckas UHBepcHs, 000cobIeHHE.

[TapamienbHble KOHCTPYKIIMH, XHUa3M, [IOBTOP U €TI0

BU/JIbL, IEpeYUCIIeHue. [ pafanus, aHTuTe3a, peTapaanus.

Puropunueckuii Bonpoc, murora. CUHTaKCUYECKHUE CBA3U
U UX CTWIMCTUYECKUE BO3MOKHOCTH: aCUHETOH,

MIOJINCHHJICTOH, npucoeauHenne. CBepxdpazoBoe




eIMHCTBO U ab3a1]. CTUIMCTUYECKHE BO3MOXXHOCTH
Pa3rOBOPHBIX KOHCTPYKIIMI: JIITUIICUC,
aro3MoIIe31C,
BOIIPOCHI B TOBECTBOBAHMH.

Texcm Kax o6vexkm
CIUIUCMUYECKOTL
uHmepnpemayuu

WNutepnperaius kak aHaNUTHYECKas! ACSTEIbHOCTbD.
[loHnMaHue 1 MHTEpHpPETALNS HA YPOBHE SI3bIKOBOM
KOMIIETEHTHOCTH, KOTHUTUBHOM
U IparMaTU4YecKoM ypoBHSX. TeKCT Kak equHuIIA
KOMMYHHUKaIMU. TEKCT Kak SI3bIKOBasi CYIIHOCTb.
SI3bIKOBBIE 3aKOHOMEPHOCTH OPraHU3alluH TEKCTA.
[Ipennoxenue, cBepx(ppa3oBoe eIUHCTBO.
[Iparmatnueckuii actiekT Tekcta. OCHOBHbIE TOHATHSA
JIMHTBUCTUYECKOM MTparMaTuku. TekcroBas CTpyKTypa
(MakpoCTpyKTypa): popManbHas U CoAepKaTEIbHA.

ApPXUTEKTOHUKA U KOMITO3ULIHSI.

OcHoBHbIE coaiepKaTeNbHbIe U (hOpMaTIbHBIE KATETOPUU
TeKcTa: ”HPOPMATUBHOCTD, MOJIATHHOCTH,
KOT'€pEHTHOCTh, MHTETpalus. TeKCT Kak 00beKT
CTHJIMCTUYECKOTO U3y4eHHUs. TeKCT M PyHKIIMOHAIbHBIN
CTWJIb. TeKCT M MHIUBUAYAIbHBIN CTHUIb. CTHIIb TEKCTA.
CrniocoObl aHANIN3a XYA0)KECTBEHHOT'O TEKCTa. Y POBHU
aHanm3a Tekcta. [loHsATHe BBIABMKEHUS U €r0 (PYHKITHH.
[IpuHIUITBI BBIABMKEHUS KaK MPUHIIMIIBI OITUCAHUS
TekcTa (KOHBEpreHIHsl, CLeIIeHne, 00OMaHyToe
0’KMJIaHUE, CUJIbHAsS TO3ULIKSA).

4. UudopmanmoHHbie 1 00pa3oBaTebHbIEe TEXHOJIOTUH

Dopmupyemple
Komnemenyuu
(yKa3zvieaemcs K00
Komnemenyuu)

Hughopmayuonnvie u
obpazoeamenvHble
mexnonozuu

No
n/n

Haumenosanue
paszoena

Buowt yueonoi
padomol

1 2 3 4 5

Beeoenue.
IlIpeomem, yenu u
3a0auu
CMUIUCmMuKu, ee
KOHUenmyabHulil
annapam

Jlexyus 1, 2

Cemunap 1-4

Camocmosmenvhas
paboma

1IK-8, IIK-9, [IK-
10

Beoonas nexyus ¢
UCNONIb308AHUEM
8UOCOMAMEPUANO8

Paszeepnymas 6eceoa c
obcydicoeHuem 0oknaoa

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNeKMOM JeKYull,
Nn0020MOBKA OMBEMo8 K
80NpPOCAM, NPOCMOMP
peKOMeHOYeMOU

Jumepamypbl




DyuKyUOHAIbHBIE
CMUAU AH2IUTICKO20
A3bIKa.

Jlexyus 3,4

1IK-8, 1IK-9, IIK-
10

Jlexyusa-eusyanuzayus c
npumMeHeHuem ciaio-
npoexkmopa

Cemunap 5-8

Camocmosmenvras
paboma

Buvinonnenue
NPAKMUYeCcKUx 3a0aHutl,
CMUTUCMUYECKUT AHATU3
Gpacmenmos mexcmos

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEKMOM JeKYull,
Nn0020MOBKA OMBEMO8 K
80nNpoOCam, NPOCMOMp
DPeKOMeHOYeMOU
Jumepamypbl

Donemuueckue u
Zpagpuueckue
evipazumesbHble
cpeocmea u
cmuaucmuyiecKkue
npuembl

Jlexyus 5,6

Cemunap 9-12

Camocmosamenvhas
paboma 3.

1IK-8, IIK-9, IIK-
10

Jlexyus-eusyanuzayus c
npuMeHenuem caauo-
npoexmopa

Boinonnenue
NPAKMUYecKux 3a0aHull,
CIMUNUCIUYECKUL AHATIU3
Gppacmenmos mexcmos

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEKMOM JeKyul,
NO020MOBKA OMEEemos K
80NPOCAM, NPOCMOMP
PEKOMeEHOYeMOll
JiUmepamypol

Buvipazumenvhule
cpeocmea u
cmuaucmuyecKkue
npuemol
Mopghonozuueckozo
Ypoens

Jexyus 7,8

Cemunap 13-16

CamocmosmenvHast
paboma 4.

1IK-8, 1IK-9, IIK-
10

Jlexyus-eusyanuzayus c
npuMeHeHuem ciano-
npoeKxmopa

Buvinonnenue
NPAKMU4ecKux 3a0aHutl,
CMUIUCMUYECKUL AHATU3
Ppacmenmos mexcmos
Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEKMOM JeKYull,
HOO20MOBKA OMEEemos K
80NPOCAM, NPOCMOMP
PeKoMeHOyeMOoll

Jumepamypbi




Cmunucmuueckan

oughgpepenyuanusn
AH2NIUTICKOIL 1eKCUKU

Jexyus 9,10

Cemunap 17-20

1IK-8, 1IK-9, IIK-
10

Jlexyusa-eusyanuzayus c
npumMeHeHuem ciaio-
npoexkmopa

Buvinoanenue

CamocmosmenvHast
paboma 5.

NPAKMUYeCcKux 3a0aHutl,
CIUAUCIMUYECKUU AHANU3
@pacmenmos mexkcmos
Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKmMOoM JIeKYutl,
Nn0020MOBKA OMBEMO8 K
80NPOCAM, NPOCMOMP

PeKoMeHOyeMOtl
Jumepamypbi
6. Jekcuueckue u  |Jlexyua 11,12 1IK-8, IIK-9, [IK- |Jlexyus-euszyanuzayus c
¢pazeonozuueckue 10 npuMeHeHuem caauo-
eovlpazumeiibHble npoe}(’mopa
cpeocmea u
cmunucmuyeckue | Cepuynap 21-24
npuembl Bovinonnenue
NPAKMuUYecKux 3a0aHutl,
CMUTUCMUYECKUL AHATU3
CamocmosmenvHast @pacmenmos mexkcmos
paboma 6.
Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKmMoM JIeKyut,
nO020MOBKA OMBEMO8 K
sonpocam, npocmomp
PEKOMEHOYeMOU
Jumepamypbi
7. | Cmpykmypno- Jlexyus 13,14 1IK-8, IIK-9, I[IK- |/lexyus-euszyanuzayus c
cunmakcuyeckue 10 npuMeHeHuem Ccaato-
evipazumebHole npoekmopa
cpeocmea u
cmuaucmuyecKkue Cemunap 25-28
npuemul Buinonuenue

Camocmosmenvhas
paboma 7.

NPAKmMu4ecKux 3a0aHull,
CMUTUCUYECKULL AHATU3
@pazmenmos mexcmos

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEKMOM JeKYull,
NnO020MOBKA OMBEMO8 K
80nNpoCam, npoOCMomp
PpeKOMeHOYeMOoll
Jiumepamypbl




Texcm kak o6vexm |Jlexyus

CHUTIUCMUYUECKOT
UHmepnpemayuu

Cemunap 25-36

15,16,17,18,19,10

1IK-8, IIK-9, IIK- |Jlexyus-susyanuzayus c
10 npuMeHeHuem Caato-
npoeKxmopa

Buvinoanenue
NPAKMUYECKUX 3a0aHUll,
CIMUIUCMUYECKUTL AHATIU3

paboma 8.

CamocmosmenvHast

¢pazmenmos mexcmos

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNeKMOM AeKYull,
Nn0020MOBKA OMBEMOo8 K
80NpPOCAM, NPOCMOMP
PpeKoOMeHOyeMOoU
Jiumepamypbl

5. Onenka nJIaHUPyeMbIX Pe3yJbTATOB 00y4UeHUsI

5.1. CucremMa oLlcHUBAHUSA

Nen/n | Konmponupyemuie pazoenvt | Koo konmponupyemoii Haumenosanue
OUCHUNIUHBL KomnemeHnyuu OUEHOUYHO020
(moodyns) (Komnemenyuit) cpeocmea
1 Beeoenue. [Ipeomem, yeru u | IIK-8, IIK-9, IIK-10 o0C 6X0051e2o
3a0a4u CIMUIUCMUKU, ee KOHMPOJIAL.
KOHYenmyaibHblll annapam Camokonmpob
2. DyHKYUOHAIbHBIE CIUIU 1IK-8, IIK-9, IIK-10 D0C mexyujezo
AHRNULICKO20 S3bIKA. KOHMPOJIAL.
Konmponvnasn
paboma. Komncnexmul
cmameti. Bce 6uowi
KOHMPOJiA,
ucnonvsyemvle 6 xooe
0c80€eHUs MOOyIA
(Oucyuniumst)
3. donemuueckue u TIK-8, IIK-9, IIK-10 @OC mexKyujezo
epaguueckue gvipazumenvhvie KOHMPOJIAL.
cpeocmaea u Koumponvnas
cmunucmu4eckue npuembl paboma. Bce 6uow
KOHMpOJA,
\ ucnoavbsyemvle 8 xooe
oceoenuUs MOOYIA
(Oucyuniumoi)




4. Buipasumenvnvie cpeocmea u | [IK-8, [IK-9, I[IK-10 Q0C mexyuje2o
cmuaucmudeckue npuemvl KOHMPOJIAL.
Mopghonocuuecko2o yposHs Konmponvnas
paboma. Bce 6uovl
KOHMPOJIA,
ucnoabsyemvle 8 xooe
0C80€HUs MO0y
(Oucyunnuvi)

5. Cmunucmuueckas IIk-8, IIK-9, [IK-10 olele mexyuje2o
ougpepenyuayusn anenutickou KOHMPOJIAL.

JIeKCUKU Konmponvnas
paboma. Bce 6uovi
KOHMPOJIA,
UCNOIb3YeMble 8 X00e

0CB0€HUs MOOYIIsL
(Oucyuniumoi)
6. Jlexcuueckue u TIK-8, IIK-9, [IK-10 DOC mexyuje2o
@pazeonozuueckue KOHMPOJISL.
8bIPA3UMENbHBLE CPEOCMEA U Konmponvnas
cmunucmuieckue npuembvl paboma. Bce 6uovl
KOHMPOJIS,
\ ucnoabsyemuvle 6 xooe
0C80€eHUs MOOys
(Oucyuniumoi)
CmpyxkmypHo- 1IK-8, 1IK-9, IIK-10 @0C meKyujeco
7. cuHmakcuyeckue KOHMPOJIL.
gblpazumenvHvle cpedcmaa u Konmponvhas
CMUIUCMUYECKUe NPUeMbl paboma.  Bce  6udvl
KOHMPOJIS,
ucnonbsyemvle 6 xooe
0CB0€HUs MO0Vt
(Oucyuniumoi)
Texcm xax 0bvexm IIK-8, IIK-9, I[IK-10 @0C UMo206020
8. CMUTUCMUYECKOU KOHmMpOJis. 3auem

UHmepnpemayuu

Texkymuii KOHTPOJb OCYIIECTBISIETCS B BHJC OIICHOK 3a BBINOJIHECHHE 3aJaHHid Ha
MIPAKTUYECKHUX 3aHSATHUSX.

[TpoMexyTOUHBI KOHTPOJb 3HAHWW TPOBOIUTCS B (opMe KOHTPOJIBHOH padoTHI,
BKJIFOUAIOIIEH TEOPETHYECKUE BOIMPOCHI M TMPAKTUYCCKOE 3a/aHue, W oleHuBaetrcs 10 40
0amtoB. B pesynbraTe TEKymIero W MPOMEXYTOYHOTO KOHTPOJISI 3HAHWH CTYICHTHI MOJIYYaroT
3a4eT Mo Kypcy.

HTorosas aTrTectaiysi 0 TUCIMILIMHE OCYIIECTBISCTCS Ha OCHOBE OIICHKH 3a UTOTOBBIH
3a4eT, BKIIOYAIONINH B ceOs OTBET HA TEOPCTHYECKUN BOMPOC M CTHIMCTUYCCKHN aHAIIN3
MPEAIOKEHHOTO TeKcTa. MakcuManbHbIN O0ait — 40.

OreHka «3auTeHO» BBICTABIISIETCSl 0OydaroniemMycsi, Habpasiemy He MeHee 50 6auioB B
pe3yabTaTe CyMMHUPOBaHUs 0aJlIOB, IMOJYYEHHBIX TMPU TEKYIIEM KOHTPOJIC, TPOMEKYTOUHON H
UTOrOoBOW arrectanuu. [loMydeHHBI COBOKYMHBIN pe3ynbrar (MakcumyM 100 OamioB)
KOHBEPTUPYETCS B TPAJAUIIMOHHYIO KAy OICHOK M B IIKay OIEHOK EBporeiickoil cucTembl
neperoca u HakoreHus kpenutoB (EuropeanCreditTransferSystem; mamee — ECTS) B
COOTBETCTBHH C TaOJIHUIICH:



100-0annpHas mKaiza

TpaguumoHHas mKana

Ixana ECTS

95 -100 A
3 _94 Otnmuno B
08 — 82 Xopomo 3a4TEHO C
56 67 D
50 —55 Y IOBIIETBOPUTEIILHO E
20-49 FX
0-19 HEY/I0BJIETBOPUTETHHO HE 3a4TEHO F

5.2. Kpurepun oneHuBaHust

Texymui KOHTPOJIb

[Ipu onieHUBaHUM YCTHOTO OIIPOCA M y4acTHs B JUCKYCCUU HA CEMUHAPEYUUTHIBAIOTCS:
- CTETIeHb PAaCKPBITHUs coepkanus Mmatepuana (0-2 6ana);




- W3JOXKEeHHe MaTepuana (TpaMOTHOCTh PEUYd, TOYHOCTh HCIOJIb30BaHUS TEPMUHOIOTUU H
CUMBOJIMKH, JJOTUYECKas MMOCIEI0BATEILHOCTD U3NI0KeHus1 MmaTepuaina (0-2 6anna);
- 3HaHHE TEOPUHU HM3YUYEHHBIX BOIMPOCOB, CHPOPMHUPOBAHHOCTH U YCTOWUYMBOCTH HCIOIB3YEMBIX
npu oTBeTe yMeHH 1 HaBbIKOB (0-1 Gam).

[Tpu orleHMBaHUM KOHTPOJIBHOM PaObOThI yUUTHIBAETCS:
- TIOJTHOTA BBITIOJTHEHHOW Pa0OTHI (331aHNE BBHITIOTHEHO HE TIOJTHOCTHIO W/WIIH AOMYIICHBI 1BE U
0oJee OMMOKY WK TPHU U OOJIee HETOYHOCTH) — 1-4 Oanna;
- 00OCHOBAaHHOCTH COJAEP)KAaHUS M BBIBOJAOB PaOOTHI (3a[aHHE BBIMOJIHEHO TOJHOCTHIO, HO
000CHOBaHUE COJEP>KaHUS M BBIBOJOB HEJOCTATOYHBI, HO PacCyXA€HUs BepHBI) — 5-8 OasioB;
- paboTa BBITIOTHEHA TTOJTHOCTBIO, B PACCYKIEHUSIX M 000CHOBAaHUH HET NMPOOETIOB WIIH OIINOOK,
BO3MOYHa OIHA HETOYHOCTH -9-10 OauioB.

[TpomesxyToUHast ¥ UTOTOBAasE ATTECTAIMS (3a4€T C OILIEHKOM)

[Tpu mpoBeeHUH MPOMEKYTOYHOH U UTOTOBOM ATTECTAIMH CTYACHT JODKCH OTBETHTH
Ha 3 Bompoca (JBa BOMpPOCa TEOPETUYECKOTO XapakTepa M OJWH BOMPOC MPAKTUYSCKOTO
XapakTepa).

[Ipn onecHWBaHMMOTBETA HA BONPOC TEOPETUYCCKOTO XapaKTepa HCIOIB3YHOTCS
CIICYIOIINE KPUTEPHU:
- TEOPETHYECKOE COJIepKaHNE HE OCBOCHO, 3HAHNE MaTepHaja HOCUT (parMeHTapHBINA XapakTep,
Hajgu4re rpyObIx omuobok B otBere (1-3 OGama);
- TEOPETUYECKOE COIePIKaHNUEe OCBOCHO YaCTUYHO, JIOMYIIIEHO He 0ojee ABYX-TpeX HEeJI04YeTOB (4-
7 6amioB);
- TEOPETUYECKOE COJIEPKAHHE OCBOCHO MOYTH TOJHOCTBIO, JIOMYIIEHO HE 0oJiee OJHOTO-ABYX
HEJI0YETOB, HO O0YYAOIIHICS CMOT OBl UX UCIIPABUTH CAaMOCTOSATENbHO (8-11 Gamios);
- TEOPETHUYECKOE COJIEPKAHUE OCBOCHO MOJIHOCTHIO, OTBET IMOCTPOEH MO COOCTBEHHOMY IUIaHY
(12-15 6anmos).

[Ipy oleHMBaHWUM OTBETa HA BONPOC MPAKTHYECKOTO XapakTepa HCIOIB3YIOTCS
CIICYIOIINE KPUTEPHU:
- oTBeT coaepkuT Menee 20% npasmibHOro pemenus (1-2 6amna);
- oTBeT coaepxkuT 21-89 % npaBunpHOro pemenus (3-8 6annos);
- otBeT coaepxkuT 90% u Gornee mpaBuIbHOTO pentenus (9-10 6amion).

5.3. OuneHouyHble cpeacrBa (MarTepHabl) IS TEKYWIEro KOHTPOJSA YCIIEBAEMOCTH,
NMPOMeKYTOUHOI aTTecTannu o0yqaomuxcs no mucuumiude (ITK-8; ITK-9; ITK-10)

IIpumep 3amanmmsa Ne 1. Find examples of metonymy; identify the type of
transference; comment on the effect created by the trope:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and
clays, asking after the creator of this, the painter of that, where a third thing came
from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that

the Church approved. Then the little girl died. Nancy broke with Rome the day her baby

died. It was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book.

"What's the matter?"

"Your satin. The skirt'l 1 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers

among strangers; indeed, each face, on entering, had struggled to conceal dismay at

seeing others there. (T.C.)

4. She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.

(A.B.)

W N = W



Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you

brought a fresh eye and mind to the job." (P.)

9. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if
I am not mistaken, a Velasquez. I am interested in pictures." (Ch.)

10. You have nobody to blame but yourself. The saddest words of tongue or pen. (I.Sh.)

© N

IIpumep 3apanmusa Ne 2 Identify types of punning; comment on the effect created by the
trope:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (I.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and
chewing gum. (Jn.B.)
4. I believed all men were brothers; she thought all men were husbands. I gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men
with her; because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When I am dead, I hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners
and French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. I haven't planned a thing in three years... 'm—I'm not a planner. I'm
a liver."

"I'm a pancreas," she said. "I'm a —" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, I should say by the sound," said Fili. (A.T.)

IIpumep 3: IlpuMepHbIe BONPOCHI /ISl TEOPETHYECKOH YaCTH KOHTPOJILHOM PadoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to
the novel I had been reading, a Simenon”:

a) metaphor

¢) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion

¢) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to
Prof. Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

¢) Native Americans



c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

c) adevil ofa

woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

¢) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?

6. YuyeOHO-MeTOoqMYeCcKOEe M HH(POPMALMOHHOE O0ecneyeHHue TUCIUTLTUHBI
6.1. CnHMCOK HCTOYHHMKOB H JINTEPaTyphbl

OcHoBHas1 JiuTepaTypa

1. Apsonsa, U. B. Crunuctrka. COBpeMEHHBIN aHTITMUCKHH SI3bIK [ DIEKTPOHHBIN pecypc] /
N. B. Apnonsa. - 10-e uzg., crep. - Mocksa : ®nunra, 2010. - 384 ¢. - ISBN 978-5-
89349-363-4. - Tekct : AJIEKTPOHHBIH. - URL:
https://znanium.com/catalog/product/495859 (nata o6pamenus: 04.04.2020)

2. Tambnepun WU.P. Crtumucrtuka / U.P. Tanbnepun. — M.: Beicimas mixona, 1981.

3. 3namenckas T.A. CtunmcTtrka aHrauickoro si3bika. OcHoBwl Kypea / T.A. 3HaMeHcKasl. -
5-e n31. - M.: U3a-Bo JIKH, 2008.

4. Kyxapenko B.A. IIpakTukyM MO CTHIMCTHUKE aHTIUICKOro si3plka: ydeO.mocobue /
B.A Kyxapenko. - 5-e uzz. - M.: ®aunra: Hayka, 2011.

JlonmoJIHNTeIbHAS JINTEpaTypa

5. T'ypeBuu, B. B. English stilistics. Ctunnctuka aHrimiickoro sizpika: Y4yeOHoe mocodue /
I'ypeBuu B.B., - 8-e u3x., crep. - Mocka :®@nunrta, 2017. - 68 c.: ISBN 978-5-89349-
814-1. - Tekct : amektponusidi. - URL: https://znanium.com/catalog/product/465610
(mara oopamenus: 04.04.2020).

6. Koconoxkuna JI.B. [IlpakTtuueckass CTUJIMCTUKA AHTJIMHCKOTO  s3BIKA:  aHAJIMU3
XyJIOKeCTBEHHOTO TekcTa: yueb.mocooue / JI.B. Koconoxkkuna. — M.: UKL «MapT»; P
u/J1: 3garensckuii ieHTp «MapTy», 2004.

7. O6umuna H.B. Ctumuctuka [Tekct] = Stylistics: yue6HOe mocobue / H.B. Obununa. -
M.: [Ipomereii : MIIT'Y, 2011.

8. Pasunkuna H.M. IIpakTHKyM MO CTHUJIMCTHKE AaHIJIMICKOTO M PYCCKOTO SI3bIKOB:
yuaeb.mocooue/H.M.Pazunkuna. - M. :Beicur. mik. , 2006.

9. CkpebHeB FO.M. OCHOBBI CTUIMCTUKH aHTIUHCKOTO fA3bIKA: YUEOHHK ISl MH-TOB U (hak-
oBuHOCTp. 513. / CkpebHeB FO.M. — M.: OO0 «U3n-Bo ACT»: OO0 «U131-Bo AcTpensy,
2000.

6.2. Ilepeyennb pecypcoB HH(POPMALMOHHO-TEJEKOMMYHUKAIMOHHOU ceTn « UHTEpHEeT»:

1. www.gendocs.ru — caiiT yueOHBIX MaTepHaIoB
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www.e-lingvo.net - caiiT punomoruyeckon IUTepaTypsl

www.yazykoznanie.ru

www.lib.fl.ru — snexTpoHHas OUONIMOTEKA IO TMHTBUCTHUKE

ww.project.phil.pu.ru - cereBas muHTrBUCTHYECKas OnOmoTexa CII6IY

www.portalus.ru - Bcepoccuiickast BupTyanbHas OubaroTexa

www.libfl.ru - Beepoccuiickasi rocygapcTBeHHasi OnOIMOTeKa MHOCTPAHHOM JIUTEPATYPHI
Ilepedyens B/l u UCC

Nort HaumenoBanue
/m

1 | Mexnaynapoansie pedepaTuBHbie HaykomeTpuueckue b/, qocTynHbie B pamkax
HaIIMOHAJILHOM moamucku B 2019 r.

Web of Science

Scopus

2 | [IpodeccronanpHbIe TOTHOTEKCTOBBIC b/, JOCTYyHBIE B paMKaX HAIlMOHAJIBLHON
noamnucku B 2019 r.

Kypnanel Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypuansr Taylor and Francis

3 | Ilpodeccronanbubie MOTHOTEKCTOBBIE B/

JSTOR

W3nanus no oO1IeCTBEHHBIM M T'yMaHUTAPHBIM HayKaM
DnekTponHas oubnmorexka Grebennikon.ru

4 | KomnbroTepHble ClIpaBOYHbIE IPABOBBIE CUCTEMBI
Koncynsrant [Lroc,
I'apanT

8.

7. MaTtepuajibHO-TEXHHYECKOe ol0ecneyeHne U CHMILINHBI
s oOecniedeHuss JTUCIUIUIMHBI  HMCTIOJNB3YEeTCS  MaTepHAIbHO-TEXHUYECKas — 0aza

O6p8.30BaTCJ'II>HOI‘O YUPCIKACHU.

[IporpammHoe obOecrieueHue

9.
Nent Haumenosanue 10 [IpousBonurens Crioco6
/m pacrpoCTpaHeHHS

1 Adobe Master Collection CS4 Adobe JINLIEH3UOHHOE

2 Microsoft Office 2010 Microsoft JINIIEH3UOHHOE

3 Windows 7 Pro Microsoft JIALIEH3HOHHOE

4 AutoCAD 2010 Student Autodesk CBOOOIHO
pacrpocTpaHseMoe

5 Archicad 21 Rus Student Graphisoft CBOOOIHO
pacrpocTpaHseMoe

6 SPSS Statisctics 22 IBM JINLIEH3HOHHOE

7 Microsoft Share Point 2010 Microsoft JINLIEH3HOHHOE

8 SPSS Statisctics 25 IBM JINLIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIALEH3HOHHOE

10 | OC «Anst OGpazoBanue» 8 000 «bazanst CIIO | nuueH3noHHOE

11 Microsoft Office 2013 Microsoft JINLIEH3UOHHOE

12 | Windows 10 Pro Microsoft JIALIEH3HOHHOE




13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
14 Microsoft Office 2016 Microsoft JIMLIEH3UOHHOE
15 Visual Studio 2019 Microsoft JIMIICH3UOHHOE
16 | Adobe Creative Cloud Adobe JINLICH3HOHHOE

- IpUJIOXKeHus1, obecrieunBaronue padbory B cetu Murtepuet (Googlechrome, InternetExplorer);
- MPUJIOKEHMUSI IJIs1 BOCIIpOoU3BeIeHus ayano-u Buaeomarepuanos (WindowsMediaPlayer);

- IPWJIOKECHHUS [T IEMOHCTpAIMK U co3aanus npe3entanuii (MicrosoftPowerPoint);

- npunoxenus: Microsoft Office Word u Excel.

8. OO0ecneyenne o0Opa3oBaTeIbHOIO Mmpouecca /I JHI € OrpaHNYeHHBIMH
BO3MO’KHOCTSIMHU 3/I0POBbSI U HHBAJIN/I0B

B xoze peanuzanuu IUCHUILIMHBI UCIIOJIb3YIOTCS CIEAYIOIINUE JOTIOTHUTEIbHBIE
MeTOJbl OOyYeHHs, TEKYLIEro KOHTPOJS YCHEeBAaEMOCTH U MPOMEXKYTOUHOM aTTecTaluu
oOydaronuxcs B 3aBUCUIMOCTH OT UX WHIANBUAYATbHBIX OCOOEHHOCTEH:

e ISl CIETBIX U CTa00BUISIINX:
- JIeKnuH O(QOPMIIIOTCS B BHUJIE JJICKTPOHHOTO JOKYMEHTa, JOCTYITHOTO C IOMOIIBIO
KOMITBIOTEpA CO CIEeIMATN3UPOBAHHBIM MMPOTPAMMHBIM 00ECTIEUeHUEM;
- THCHMEHHBIC 3aJlaHUsl BBIIOJHSIOTCS HA KOMIIBIOTEpE CO CHCIHATH3HPOBAHHBIM
MIPOrPaMMHBIM 0OecTieYeHUEM, U MOTYT ObITh 3aMEHEHBI YCTHBIM OTBETOM,;
- obecnieunBaeTCs MHAWBUIyATbHOE paBHOMEpHOE ocBelieHne He meree 300 rokc;
- Q7S BBITIOJIHEHUS 3aJaHHUS TPHU HEOOXOIUMOCTH MPEAOCTABISETCS YBEIMYUBAIOIICE
YCTPOMCTBO; BOBMOYKHO TaKXKe HCITOJIb30BAHUE COOCTBEHHBIX YBEIUIHBAIOIINX YCTPOUCTB;
- MIUCbMEHHBIE 3a/IaHusl OPOPMIIAIOTCS YBEIHMUEHHBIM HIPpU(TOM;
- 9K3aMEH | 3a49€T POBOJATCS B YCTHON (hopMe WIIM BBITIOTHSIOTCS B TUCHbMEHHON (hopMe Ha
KOMIIBIOTEpE.
® IS TUIYXUX U CJIa0O0CIbIIIaIInX:
- Jexuuu o(GOpPMIISIOTCS B BHJIE 3JEKTPOHHOTO JOKYMEHTa, JUOO MpeaoCcTaBiseTcs
3BYKOYCHJIMBAIOIIAs aNlapaTypa UHAUBHUIYAILHOTO MOJIh30BAHUS;
- IMCbMEHHBIE 3aJIaHuUs BHIMOIHIIOTCS Ha KOMITBIOTEPE B MUCbMEHHOH (opMe;
- 9K3aMeH U 3a4€T TPOBOAATCS B THCHMEHHON (opMe Ha KOMITBIOTEpPE; BO3MOXKHO
poBeJeHNE B OpMe TeCTUPOBAHUS.
e ISl JTUI] C HAPYIICHUSMU OMOPHO-/IBUTATEIILHOTO aIiapara;
- JeKuuu OQOPMIIIOTCS B BHUJE JJIEKTPOHHOTO AOKYMEHTa, JOCTYIMHOTO C MOMOIIBIO
KOMITBIOTEPA CO CICIIMATN3NPOBAHHBIM IPOTPAMMHBIM 00ECTICUCHUEM;
- THCbMEHHBIC 3a/laHUsl BBIIONHSIOTCS HA KOMIBIOTEpE CO CHEIHUATH3HUPOBAHHBIM
MIPOrpaMMHBIM 00€CTICUeHUEM;
- 9K3aMEH U 3a4€T MPOBOJATCS B YCTHOUM (JOpME HITH BBIMOIHSIOTCS B MUCbMEHHON popMe Ha
KOMIIBIOTEPE.
[Ipu HEOOXOAUMOCTH MPEAYCMATPUBACTCS YBEIMYCHUE BPEMEHH ISl TOJATOTOBKU
otBeTa. [Iponienypa npoBecHUsI TPOMEKYTOUYHOM aTrTeCTalliu  JUISI  OOyYaromuxcs
YCTQHABIMBACTCS € YYETOM WX HWHIUBUAYAIBHBIX TCUXO(MU3NYECKHUX  OCOOCHHOCTEH.
[TpoMerxyTodHast aTTeCTalus MOXKET ITPOBOAUTHCS B HECKOJIBKO 3TAIlOB.

[Ipu mpoBeneHNN TPOLEAYPHl OLEHUBAHUS PE3yJIbTaTOB OOyYEHHUs MpEeayCMaTpUBACTCS
WCIIOJIb30BAHNE TEXHWYCCKUX CPEJICTB, HEOOXOMUMBIX B CBS3H C HWHAWBHIYAJIbHBIMHU
O0COOCHHOCTSIMU O0y4YarIIUXCs. DTU CPEelCTBa MOTYT OBITh MPEJOCTaBICHBI YHUBEPCUTETOM,
WJIA MOTYT HMCIIOJIB30BAThCSI COOCTBEHHBIC TEXHUYECKHE CPEICTBA.



[IpoBenenue mpoueAypbl OLEHMBAHUSA PE3YJbTaTOB OOyYeHHUs JIOIyCKaeTcs ¢
WCTIOJIb30BaHUEM JUCTAHIIMOHHBIX 00Pa30BaTENbHBIX TEXHOIOTHH.

OOecneunBaercs 10CTyn K MH()OPMAIMOHHBIM U OMOIMOrpauueckuM pecypcaM B CETH
WuTepHer st kaxkaoro oOydvaromerocs B (opmax, aZanTHPOBAHHBIX K OrPaHUYEHUSAM HX
3JI0POBbsI U BOCHIPUATHUS MH(OPMAIIH:

® s CIENbIX U CIa00BUIAIIUX:

- B Ie4YaTHON (opMe yBEIMUEHHBIM HIPH(PTOM;
- B (hopme 31eKTPOHHOTO JOKYMEHTA;

- B (hopme aynuodaiina.

® I INIyXUX U CIA0OCTBIIAIINX:

- B Ie4aTHOH (hopme;

- B (hopMe 3IEKTPOHHOTO JJOKYMEHTA.

® I O0YYarOIIUXCsl C HAPYIICHUSIMU ONIOPHO-/IBUTATEIBHOTO arlapara:
- B IeyaTHoOH (opme;

- B (hopMe 3IEKTPOHHOTO JJOKYMEHTA;

- B popme ayanodaiina.

VYdeOHble ayTUTOPHU AJISl BCEX BHJIOB KOHTAKTHOM M CAMOCTOSITENIbHON pabOThl, HayuHast
OMOIMOTEKa W WHBIE TIOMEIICHUs JIJIi OOyYeHHUsS] OCHAICHBI CIEIUaIbHBIM O0OpYAOBaHUEM M
Y4eOHBIMH MECTaMHU C TEXHUYECKHUMHU CPEICTBAMU O0YUCHHUS:

® A CIENbIX U CIa00BUIAIIMUX:

- YCTPOMCTBOM U1 CKaHUPOBaHUs U uTeHHs ¢ kamepoil SARA CE;

- nuctineeM bpaiins PAC Mate 20;

- npuntepoMm bpaitns EmBraille ViewPlus;

® Ui TIYyXHX U CIA0OCIBIIIANTIX:

- aBTOMAaTH3MPOBAaHHBIM pPAa0OYMM MECTOM JUId JIIOJeH C HapylleHHeM CciyXa u
cy1aboCTbIIIAIINX;

- aKyCTUYECKHI yCUIIUTENb U KOJIOHKU;

e s O0YYaroIUXCsl C HAPYIICHUSIMU ONOPHO-/IBUTATEIBHOTO arapara:
- IEPEIBIKHBIMU, PETYJINPYEMBIMHU 3proHoMuueckumu napramu CU-1;
- KOMITBIOTEPHON TEXHUKON CO CTIIEIMAIBHBIM ITPOTPAMMHBIM 00ECTIEYCHUEM.

9. MeToauyeckue MaTepuabl

9.1. IliaHbl NPAKTHYECKUX (CEMUHAPCKHUX) 3aHATHI

Tema 1 (8 4.): IIpeamer, nesau 1 3a5a4 CTHIMCTHKH. McTOpUs pasBUTHSA CTHIIMCTHKH.
Tembl 10K/1210B U NPAKTHYECKHUX 32 JAHHN:

1) OcHoBHBIE puTOpHUECKUE (PUTYpBI U TPOIbl B «PUTOpHKE» ApUCTOTENS.
2) AHanu3 peyu COBPEMEHHOI'O MOJUTUKA C TOUKHU 3PEHMSI pealn3alii B Hel IPUHLUIIOB
IIOCTPOEHHUS OPATOPCKOM peyH 0 APUCTOTEIIIO.
Jluteparypa:

Apucrorenb.  Putopuka. Ilostuka; mepeBogy ¢ apeBHerpeudeckoro  H.Ilmatonosoid,
B.Annenspota. — Mocksa: U3narenscrso ACT, 2018.

Tema 2 (8 4.): ®yHKIIHOHAJIbHbIE CTUJIM AHTJIMHCKOIO SI3bIKA.
TeMbl 10KI210B M MPAKTHYECKUX 32IaHUIA:

1) Ctuib XyIOKECTBEHHOM JHMTEPATYphl. SI3bIK 1M033HH, MPO3BI U Apambl (IO BHIOOPY).
AHanM3 caMOCTOSITENLHO MOA00PaHHBIX TIPUMEPOB.

2) IlyOaumucTU4YecKuid, Ta3eTHbIN, 0(UIIMATBLHO-IEI0OBOM, HAYYHBIH CTUIIb (TI0 BBIOODPY).
AHaM3 caMOCTOATENBHO MOI00PAHHBIX TEKCTOBBIX (DParMeHTOB.



Jlureparypa:

Bunorpaznos B.B. O s13blke Xy105keCTBEHHOMU 1Tpo3bl. 136p. Tp. / B.B. Bunorpaznos ; [mocaecn. A.IL.
Uynakosa ; kommeHT. E.B. Jlymeukunoii u ap.]. - M. : Hayka, 1980

Pasunkuna H.M. Ctunuctuka anrnuiickoro HayuyHoro tekcra. — M.: URSS, 2005

Galperin L.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”
Pazunkuna H.M. IIpakTukyM 1o CTUIMCTUKE aHTJIMICKOTO U PYCCKOTO SI3BIKOB: Yuel. nmocodue.
— M.: Bricmas mikona, 2006

Tema 3 (8 4.): ®oHeTnyeckne u rpaduyeckue BhIPa3UTENbHbIE CPEACTBA H CTHJIMCTHYECKHE
npueMbl
TeMbl 10KI210B U IPAKTHYECKHUX 3a1aHUM:

1) TlosTHyecKkuil TEKCT KaK TeKCT 3ByYalllUi: aHaIN3 (GOHOCTUIMCTHUECKUX 0COOEHHOCTEH
JFOOMMOTO CTUXOTBOPEHUS

2) IMoa3us 3.KamMmMuHTca Kak mpuMep «rpaduuecKoro MMaKu3mMar

3) ®onermveckue u rpauUecKue CpeIcTBa B pEKIAMHOM TEKCTE

Jlureparypa:

Galperin L.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”
Pazunkuna H.M. IlpakTukyM 1o CTUIMCTUKE aHTJIMICKOTO U PYCCKOTO SI3bIKOB: Yuel. nmocodue.
— M.: Bricmas mikona, 2006

Tema 4 (8 4.): BeipasuTe/bHbIe CpeIcTBa U CTHIMCTHYECKHE NMPHEeMbl MOP(]OJIOrMYEeCKOro
YPOBHSA
TeMbl 10KI210B ¥ NPAKTHYECKHUX 3a1aHUI:

1) O630p coBpeMeHHBIX OHNalH-crioBapei (Macmillan, Merriam-Webster u 1p.) ¢ TOUKH
3pEHUS TPEJICTABICHHOCTH B HUX HEOJIOTH3MOB
2) Oxkxka3zuoHaM3MbI B Io33un B.MasikoBckoro. [IpoGiems! mepeBoaa

Jlureparypa:
Bunokyp I'.O. MasikoBckuii — HOBaToOp si3blka // O sI3bIKE XyI0KECTBEHHOH JMTEPaTyphl: Y4.
nocobue it Guinoi. crell. By30B. — M.: Breicmas mkoia, 1991

Tema 5 (8 4,): CTuiucTnyeckas 1M pepeHIUANNSA AHTTHIICKON JIEKCUKH
Tembl 10K/1210B U NPAKTHYECKHUX 32 JAHHN:

1) JlatuHckue U TpeYecKue 3aMMCTBOBAHUS B aHIVIUHACKOM si3bIKe. O030p 3TUMOIIOTHYECKUX
cinoBapei B cetu «IHTepHET»

2) Jlexkcuueckue ocodbenHoctu «Kentepbepuiickux pacckazon» Jx.Hocepa.

3) Jlekcuueckue ocOOEHHOCTH MIOTIaHACKOW HapoaHoi 6amtansl The Gypsy Laddie.

Jlureparypa:
Amnrnuiickas mo33us B pycckux nepesojax (XIV — XIX Beka). Coopuuk. Coct. M. I1. Anekcees,
B. B. 3axapos, b. b. Tomamesckuii. — M.: [Iporpecc, 1981.

Tema 6 (8 4.): Jlekcuueckne u Gppazeooruyeckue BbIpasuTeIbHbIe CPEICTBA H CTHJIMCTHYECKHE
npueMbl

TeMbl TOKJIAI0B U NMPaAKTHICCKUX 3aHSATHIA:

1) Meradopa u MeToHUMHUS (B IPOU3BEACHUH IO BEIOOPY)



2) Ilepudpasa B ctuxorBopenuu M.bpoackoro «JlaryHa» u ero nepeBoje Ha aHTJIMHCKUIA
SI3BIK.
3) Bunasi 3BpeMu3MoB U 0COOEHHOCTH UX YIIOTPEOICHUS

Jluteparypa:

Galperin L.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”
Pasunkunaa H.M. IIpakTuky™m MO CTHIIMCTHKE aHTIUICKOTO U PyCCKOTO SI3BIKOB: Yueb. mocodne. — M.:
Bricmas mxona, 2006

Tema 7 (8 4.): CTpyKTypHO-CHHTAKCHYECKHEBbIPA3UTEJIbHbIE CPEICTBA U CTHJIMCTHYECKUE
npuemMbl

1) CTpyKTypHO-CUHTaKCHYECKHE BBIPA3UTEIbHbBIE CPEJCTBA B MPOU3BEIECHHH IO BBIOOPY.
Pexomennyembie aBTopbl: Y.DonkHep, 3. XeMUHTY.

Jlureparypa:
Kyxapenko B.A f3b1k O.Xemunryas. AJIJI. Mocksa, 1972.

Tema 8 (24 4.): TekeT Kak 00beKT CTHIMCTHYCCKON HHTEPNpPeTAHH
TeMbl 10KI210B ¥ MPAKTHYECKUX 3AHATHI:

1) Tekct B xonnenuuu U.P.I"ansnepuna

2) Ilonstue crunuctuku aekoaupoBanus (M. ApHonbm)

3) Uutepnperanu  XyA0KECTBEHHOTO  TEKCTa: THUIBI BBIABMKEHHUS U MPOOIEMbI
skcnpeccuBHocTU (M. ApHOJBN)

4) BzammopelcTBHE SI3LIKOBBIX YPOBHEH M HHTEpIIpeTaIus modrudeckoro texcra (Iloatuka
V. X.Onena) (M. ApHonbn)

5) Tlostuka unreprekcryanbHocTH (M. ApHOIBT)

6) Meaning from a stylistic point of view (I.Galperin)

7) WnHmuBMayadbHBIN CTHIIb aBTOpA MO BRIOOPY: aHAIU3 (pparMeHTa MpoOr3BeICHU.

Jluteparypa:

ApHonpn U.B. Cemantuka. Ctunuctuka. MHTEpTeKcTyasibHOCTE. — M.: KHKHBIA oM
«JIMBPOKOMp», 2010.

Galperin I.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”
lameniepun U.P. Tekct kak 0OBEKT JUHTBHUCTHYECKOTO ucchenoBanus. — M.: JIEHAH/I,
2019.

9.2. Meroauyeckne peKOMEHIAUMH 110 OATOTOBKE MMCbMEHHBIX padoT
Pexomenayemblii IIaH MHCbMEHHOI0 KOMILIEKCHOTO CTHJIMCTHYECKOT0 AHAJIN3a TeKCTAa:

Introduction (general comprehension):

The excerpt under analysis is taken from... by...

What seems to be happening is... It is evidently a piece of description/narration/digression.. etc
It’s (first-person/second-person/third-person/alternating-person) narration

The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance

The narrator is omniscient/the narrative is coming from an omniscient authority

There are a few interpolated narratives

The narrator gives an objective, unbiased point of view

The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach

Records the observable actions, leaves it to the reader to interpret them. A sense of detachment.
An uninvolved onlooker



Setting:

The story/scene is setin/ ...

The setting provides the historical and cultural context for characters.

The setting probably symbolizes the emotional state of the characters. (The crumbling old
mansion reflects the decaying state of the family).

There is a hint at a social context.

The author makes the setting (the room defined by the hideous yellow wallpaper) practically
another character. The room serves a symbolic statement about (women’s roles at the time).
Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...

We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words,
active voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective
views)?

Flashbacks allow the readers to gain insight into a character’s motivation and provide a
background to a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to
use flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to
contrast the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some
reason? Is the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this
achieved?

4. Characters, characterization — protagonist (the character the story revolves around), antagonist,
minor character (provides support and illuminates the protagonist), static character, dynamic
character (changes in some important way), flat (archetype)/ rounded (more complex, confusing
etc) character.

A character's voice is his or her manner of speech. Different characters use different vocabularies
and rhythms of speech.The way a character speaks can be a powerful way of revealing the
character’s personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be
revealing? How would you define the protagonist’s worldviews? Can we account for the
character’s ethnicity, family background, gender, education and circumstances? Words
characterize by their diction, complexity, and attitude. Mannerisms and catch-phrases can help
too. Considering the degree of formality in spoken language is also useful. Tone of voice,
volume, rate of delivery, vocabulary, emphasis, pitch, topics of conversation, idioms,
colloquialisms, and figures of speech: all of these are expressions of who the character is on the
inside.

To reveal/uncover/disclose individual features of a character

To use/employ telling/showing as a mode of characterization



To give a rough sketch/detailed description of a character

This detailed characterization helps us relate better to the events taking place in the story

Adds to the character’s plausibility, vividness, memorability

The more formal language is indicative of the fact that the character spends most of his life in a
formal setting

5.Diction

Are there certain words that come up again and again? Are there words that stand out? While
you are going through this process, it is best for you to assume that every word is important—
again, you can decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text
through distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the
author's tone in a story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (Hatypamuctuunble, kpacodynsle), bookish, high-flown, learned (10-dollar), blunt etc.
words

The (first two lines) are dominated with words denoting (illness and fragility)

The words chosen to describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors

descriptive details

sensory language

texture of the passage

dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

flavor of informality

6. Tone - the implied attitude towards the subject of the story/text/poem. (ToH, HacTpocHHE,
aTMocdepa, HHTOHAITHS )

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward
his or her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how
do we even figure out what the tone of a story is?

7. Figurative language, Imagery (oOpasublii psin) - the author’s attempt to create a mental
picture (or reference point) in the mind of the reader. The most immediate (HenocpeacTBeHHBIE?)
forms of imagery are visual, strong and effective. Imagery can be used to invoke an emotional,
sensational (taste, touch, smell etc) or even physical response.

The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response

Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical feeling
to..

Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve conciseness;
M.is employed to add poetic colour to words or make them come to life.

8. Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and
sentences. Whereas, in a text where the subject matter is serious that requires contemplation,
long, convoluted sentence are used to slow down the pace of a text.



- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to
sound natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the
character is talking.



Heap OMCIUIIIAHB

((HpaKTI/I‘IeCKaH

AHHOTAIIUA

CTHJIMCTHUKA

OCHOBHOI'O

HHOCTPAHHOT'O  A3BIKa»:

O3HAaKOMUTHL CTYACHTOB C HauOoyiee BAXKHBIMU IOHATUSIMH M IIOJIOKCHUSIMHU COBpCMeHHOﬁ
JIMHI'BOCTHUIIMCTHKHU Ha MaTepUajic AHTJIMMCKOTO S3BIKA U CIIOCOOCTBOBATH MOBLIIIIEHUIO pequoﬁ

KYJIBTYpbI

OyIymmx TMEepeBOTYUKOB, HUX

COCTAaBIIAIOLIEHA O0IIEN A3BIKOBON KOMIIETEHIINH.

3agauM AMCHHUILINHDI:

CTUJIMCTHYECKON KOMIIETEHIIMM KaK Ba)KHOI

® [IPEACTaBUTh B CUCTEMATU3UPOBAHHOM BHUJE 3HAHUS O CTHJIMCTHUYECKUX
CpEeICTBaXx sI3bIKa Ha BCEX €r0 YPOBHAX: (POHETUUYECKOM,
MOP(}OIOrHUECKOM, JTEKCUYECKOM, CHHTAaKCHYECKOM H B IIEJIOM TEKCTE;

® 03HAaKOMMHTH CTYJIEHTOB C (DYHKIIMOHAIBHBIMHU CTUJISIMU aHTJIMICKOTO SI3bIKA U UX
XapaKTepHBIMU 0COOEHHOCTSIMH U BBIpa0OTaTh YMEHHE PA3IN4aTh
(GyHKIIMOHATIbHBIE CTHIIN;

® [IPUBUTH HABBIKM OOOCHOBAHHOI'O M aJIeKBaTHOTO BBIOOPA
CTUJIMCTUYECKUX CPEJCTB U CHHOHUMUYECKUX BaPUAHTOB.

9.3. ®opmMupyeMble KOMIETEHIIMH U INIAHMPYeMble pe3yJabTaThbl 00y4eHHs

HI/ICHI/IHJH/IHa HalipaBJICHA Ha (l)OpMI/IPOBaHI/Ie Y BBIINYCKHUKA CJIECAYIOIIUX KOMHeTeHIII/Ii/i u

pe3yabTaTOB OOYUYECHUS:

IIK-1 Criocoben
MPUMEHSTD MOJTyYCHHBIC
3HAHUA B 00J1aCTH
TEOPUHU U HCTOPHHU
OCHOBHOTO M3y4aeMOro
sSI3bIKA (S3BIKOB) M
JTUTEPaTyPhI
(;muTeparyp), TeOpun
KOMMYHI/IKaIII/II/I,
(UITOTOTHYECKOTO
aHajm3a u
HUHTEPIIPETALNN TEKCTa B
CcOOCTBEHHOW Hay4HO-
HCCIIEIOBATENBCKOM
JIEATENIBHOCTH

[IK-1.2 CnocoGeH npuMeHsTh
3HaHUe MPO(HeCcCHOHATBHBIX

TEPMHUHOB, KOHLIENIUH, HAYYHBIX

napagurM B COOCTBEHHOM
HAaYYHO-UCCIEI0BATEIbCKON
JeSITeNIbHOCTH

3HATD:
* CTaHAApTHBIC METOJIUKH U
JIEUCTBYIOIINE HOPMATHUBHI 110
HAIIMCAaHUIO TEKCTOB
Pa3IUYHBIX KAHPOB;

* TPUHIIMUIIBI TOBEPXHOCTHON
U TITyOOKOM T0pabOTKH U
nepepaboTKU Pa3IMUHBIX
THIIOB TEKCTOB;

YMmeTh:

* aJICKBaTHO
UHTEPIPETHUPOBATD
HOPMATHBHBIC U
METOJIUYECKUE TOKYMEHTHI;

* MHCaTh TEKCTHI PA3IMYHBIX
YKaHPOB MO 1abJI0OHaM U
obpasiawm;

Baaners: ymeHnuem
MIPUMEHSTH BHIOPAHHYIO
METOJIUKY MCCIIEZIOBAHUS B
COOCTBEHHOI
HCCIIEN0BATENLCKOM
JIeITEIILHOCTH.

* CIIPaBOYHBIMH U UHTEPHET-
pecypcamu, CoaepKaluMu
CBEJICHHSI O CTaHJIapPTHBIX
METOMKAX ¥ HOPMaTHUBaX
HaIMCcaHus TEKCTOB
pa3JIMYHBIX KaHPOB;

[1K-1.2 Ymeer BbIOUpaTh
Han0oJIee MPOTYKTUBHYIO

3HaTh: NIPUHIUIIBI HAYYHOU
apryMeHTallUu.




HCCIIeIOBATEILCKYIO CTPATETHIO,
METOJI0JIOTHYECKYIO0 0a3y,

TepMI/IHOHOFI/IquKI/Iﬁ arrmapar ajd
JOCTHDKEHUSI TIOCTABJICHHOM 11eJH

CPaBHHUTEIHHYO THITOJIOTHIO
JKaHPOB U CTWJIECH
CTICITUATBHBIX U
XYJI0’K€CTBEHHBIX TEKCTOB JJIsSI
PYCCKOTO ¥ M3y4aeMOro
WHOCTPAHHOTO SI3BIKOB;
Ymern:

* OCO3HAHHO KOHTPOIMPOBATH
YPOBEHB TIOPAOOTKH U
nepepaboTKU TEKCTa;

* CXaTO MEPEBOUTH
CHeIHAlIbHBIC U
XYJI0’)KeCTBEHHBIC TEKCTHI,
BaaaeTrs: ciocoOHOCTHIO
dbopMyIUpOBaTH OCHOBHBIC
MIOJIO’KEHUS U BBIBOIBI
HAYYHOTO MCCJICIOBAHUSI.

[TK-1.3 CriocoGeH npeacTaBisiTh
pe3yabTaThl COOCTBEHHOM
Hay4YHO-UCCIIEN0BATEIIbCKON
JESITeIbHOCTH C IPUMEHEHUEM
HaBBIKOB OPaTOPCKOT0 UCKYCCTBA

3HATE:

OCHOBHEIE TPaKTOBKH
MIOHATHS CTHIIS B
OTEUYECTBCHHOM u
3apyOeKHOM
JIMHT'BOCTHJIMCTHKE;

YMeTh:

. MPaBUIILHO MPUMEHSTh

HOPMBI (PYHKLIMOHATBHBIX
CTHIIel B COOCTBEHHOM
IIUCBMEHHOU U YCTHOU peuy;
paboTtath ¢ yueOHOH 1
HAy4HOU JIUTEPATYPOH,
MPaBUIBHO O()OPMIISITH CHOCKH
u Oubnuorpapuyeckuit
CITHCOK.

Baaaerhb: HaBBIKAMU ITOKCKA,
pedepupoBaHus U
KPUTHYECKOIO aHAJIN3a
y4eOHOW 1 HAy4YHOU
JIUTEPATYPHI.

* CIIPaBOYHBIMH U UHTEPHET-
pecypcamu, CoepKaluMu
CBEJICHHSI O peJaKTUPOBAHUH,
KOppekType, pedepupoBanum,
KOMMEHTHPOBaHUH,
UH(POPMALMOHHO-CIIOBAPHOM
ONMCAHUU TEKCTOB,;

IT1K-3 Criocoben
cO31aBaTh U
penaKkTUPOBaTh
UH(POPMAIHOHHBIE

pecypcesl

T1IK-3.1 Bnageer HaBBIKaMu
MOJIFOTOBKU HAYyYHBIX 0030pOB,
aHHOTAIIUI, COCTAaBICHUS
pedepaToB u 6ubauorpaduii Mo
TEMAaTHUKE MPOBOIUMBIX
UCCJICIOBaHUM, TpPUEeMaMU
OoubrorpaduuecKoro OnucaHus;
3HaHHE OCHOBHBIX
O6ubnmorpaduIecKx KCTOUHUKOB
U TIOUCKOBBIX CUCTEM

3HATh: )KaHPOBO-CTHIICBEIC
TpeboBaHuUs K 0(OPMIICHHUIO,
00paboTke u 10paboTKe
Pa3JINYHBIX THIIOB TEKCTOB;

YMertsb: popmynupoBaTh
OCHOBHBIE 10JIOKEHUS
HAY4YHOI'O MCCIIE0BAHUS NIPU
COCTaBJIEHUH 0030pOB,
aHHOTaLUH, pedepaToB.
Baajners: npuHUMIIaMu




oTOopa MaTepuaa mpu
MOJTOTOBKE aHHOTALIUH,
Hay4YHBIX 0030pOB,
cocTaByieHUs pedepaToB U
oubmuorpadmii.
TEXHUKAMH CXKaTHA,
0paboTKU U niepepaboTKu
TEKCTOB;

T1K-3.2 Bnageet HaBRIKaMU
cocTaBiieHus Oubnuorpadpuii u
oubmmorpaduuecKux OMucaHuin
10 TEMATUKC MPOBOANMBIX
HUCCIIEIOBAHNN

3HATB: OCHOBHBIE JIEKCUKO-
rpaMMaTU9eCcKHe
COOTBETCTBUS U Haubosee
pacmpocTpaHeHHbBIE
KOJUTOKAIH, YYUThIBaeMbIe
IIpH TIePEBO/IE, AHHOTUPOBAHUU
U pedeprupoBaHUH
CHEIUAIIbHBIX TEKCTOB.
YMeTh: OCyIIECTBIIATH MOUCK
oubnmorpaduu no reme
HCCJIETOBAHMSI, COCTABIISATh
oubnmorpaduyeckuii 0030p
Hay4YHOU JIUTEPATYPBHI.
[TpoBOAKTH BCEOOHEMITIOIIIHIA
CTUJIIMCTUYECKUI aHaIu3
AHTJIOSI3BIYHOTO TEKCTa,
MIPUHAJICKAIIETO K TI000MY
(GYHKIIMOHATTLHOMY CTHITIO,
Baaners: npaBuiiamu
odopMITeHHS
ounbmmorpaduueckux
CBEJICHUM.

TEXHUKaMH pabOTHI CO
CHEIMALHBIME CJIOBAPSIMHU,
CIPaBOYHUKAMU M UHTEPHET
pecypcamu
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